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We, the members of the Treehouse Players, welcome you 
to the start of our tenth season. It is pleasing to us that on our 
anniversary, we should also be celebrating the American 
Bicentennial Year. 
In the past ten years, the Treehouse Players, a theatrical 
producing group of interested students and faculty, have 
attempted to bring pertinent and entertaining theatre to the 
UMPG campus and to the greater Portland area. The guiding 
philosophy of the group has been that this should be a learning 
organization and by being such to develop students in the 
theatrical arts. 
In the ten year period audiences have responded favorably 
many times to our endeavors and, on occasion, unfavorably. 
However, whether it be audience acceptance or rejection, there 
has been growth which has allowed the young actprs and 
technicians to experiment with their craft, examine their talents, 
and aJ:'·:"raise their abilities. 
Success has been reflected for twice the group has been 
invited by the John F. Kennedy Center For the Performing Arts 
to represent the New England States in the regional festivals. In 
1971, the players were chosen by the USO to perform on a five 
week tour throughout Iceland, Greenland, and Laborador. The 
company has also done extensive touring throughout the State of 
Maine. 
In our presentation tonight, we are pleased to bring to you a 
collection of writings, short stories, and essays all of which are 
native to this country. In fact, many are the original works of 
New Englanders who lived during the periods depicted. In 
dramatic form the works are brought back to life again with the 
uses of narrative, music and mixed media. They reveal the pride, 
anguish, envy and determination of a people who moulded the 
American character and helped to develop a rich folk lore. 
-,t�<� wish to thank the Maine State Bicentennial Commis­
sion, Ram -Island Dance Center and Longley Associates for 
their financial assistance and moral support. To have entered 
such an endeavor, involving extensive touring, it would have 
been impractical if not impossible without their help and 
assistance. 
